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ANATMAPAZTATIKOI KQAIKE2
KAl APXITEKTONIKO2 2XEAIA2MO2

H Statumtwon tnG apXLTEKTOVIKAG
MPOTOONG O€ VA OVATIOPOAOTATLKO
HEoO SeV lval AMAWG ULOL TEXVLKA
ETULAOYN 1N LA ETILXELPNOLOKN
OVOLYKOLLOTNTOL TOU QPXLTEKTOVO QAN
EVOLC TPOTIOC VA OKEPTETOL TOV XWPEO.

AoUvTBLx Mg dav viep Poe (Ludwig Mies van der Rohe)
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OL vonTlkEC dlepyaoieg Tou ap)LtekTovikoU oXedlaopol UTTAKOUOUV WG
Evol BoOUO OTIC VOUOTEAELEG TWV AVATTAPOOTOTIKWY EPYOAELWV TTOU
EXOUV ECWTEPLKEVOEL OTNV APYLTEKTOVLKN OKEYN.
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MAtep Zovurmnrtop (Peter Zumthor)

EIZATQIH 2THN APXITEKTONIKH I, TMHMA APXITEKTONQN, NMAN. OE22AAIAZ, 2020



H uloB€tnon OUYKEKPLUEVWY QVOTTOPAOTATIKWY KWOIKwY oxeTileTol
QUECA UE TNV KOWWVLIKA Oéon tou apyltéktova kol pe th O€on tou
OTOV KOTOMUEPLOMO EPYAOLOC OTO E0WTEPLKO TNC KOTOOKEUOOTLKNAG
SLadkaoiac.

OL TEXVLKEC TTIOU CUYKPOTOUV TO BAEMMO MLOG CUYKEKPLUEVNG EMOXNG
MPOC TO XWPOo €Xouv oadeic MOATIOTIKOUC Kot LOEOAOYLKOUC
NMEOCSLOPOHOUE  TIOU  HETaypAdOovVIOL  OTIC  OPXLTEKTOVIKEC
TIPOOEYYLOELC OL OTIOLEC UE TN OELPA TOUC TPOTOTOLOUV Kol e€eAiocoouv
TLG TEXVLKEG.

MAtep Allevpav

(Peter Eisenmann)
Mvnueio OAOKAUTWHATOG,
BepoAivo




H avanopesToon ¢ OImpu SpuIrtkTOVIRNG Oxigng

Mpaktikd Aiebvolc Zuvebpiou «H avamopactacn w¢ OxnMo
OLPXLTEKTOVIKNG OKEYNGSY, TUAHa ApxLltekTovwv Mnxovikwyv Mavernotnuiou
Oeoocaliog, Bohocg 21-22 OktwPplou 2005.
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Chris Denison, 1990, MNoptAavt
Gregory Rec/Staff Photographer
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O ZXEAIAZMOz2 Q2 ANANAPAZTAZH

2JTOV OPXLTEKTOVIKO OXEOLOOUO XPNOLUOTIOLoUVTOL
i TAELASO QVaATIOPOAOTATIKWY TEXVLKWV: OKLTOO,
oxedlo, dwroypadia, Bivteo, Pndlakn ewkova.

Kabe véo pEoco  avamoapdotacnC  €yKAELeL
TIAAQLLOTEPEC ALOONTLKEC KOl TEXVIKEC aval{NTAOELC.

OL Ol0dOPETIKEC TEXVIKEC Oev amoTteAOUV amAd
HEoa Tapaywync aAAd mapdAAnAa erntnpedlouv Tov
TPOTMO avTiAnPnc TOU YWPOU, TOU XPOVOU, TNC
Klvnong Kot TS UANG.



2N Stadkaoia oxeblaopou
XPNOLUOTIOloUVTOL TA EPYAAELd yLa
va mopoxBsel pla  popdpry Tmou
NMPOUTIAPXEL OTO  MUAAO  TOU
KOTOLOKELALOTA-ONLLoUpYyOoU.

To epyalAeio kat n yAwooa ivatl ot
dUo moAoL tou Slou pnxaviopoU,
glval €xkdpaon tnc dLag dLoTnToC
TOoU avBpwrovu.

Kataokeualovpe €va epyaleio yla
va  TIPOYUOTOTIOL|COUME KATL TO
omolo €xoupe cUAAABEL vonTiKA.

H texvikil esivat tauvtoxpova

h ; TCwv Xevtiouk (John Hejduk),
EPYAAELO KO XELPOVOHLQL. North East South West House, 1974-8

EIZATQIH 2THN APXITEKTONIKH I, TMHMA APXITEKTONQN, NMAN. OE22AAIAZ, 2020



OL OpoL OXEOLO, €KOVA, QUTELKOVLON, XPNOLLOTOLoUVTAL XWPLC
SLaKpLon oto AOYo TEPL APYLTEKTOVLKNG, O€ €TMESO TTPAKTIKAG AAAQ
Kall Bewplac.

H kuplapxn avtiAnyn Beswpel mw¢ To avamopaoTtatikd HEoA
QTIOTEAOUV QTTOKAELOTIKO ECWTEPLKO OTOLXELO TNG QAPXLTEKTOVLIKNG
dnuioupylag Kol amotulmwvouv e 6N SlapopdwHEVN
oxedlaotik) cUAANYN.

Awokpivoupe U0 BAOIKEC TIPOCEYYLOELG,

v' autr) Tou Bswpel to oXESLO0 aMAO cuoTatikd tNC Stadwkaociag
TOPAYWYING

v\ Kal OUTA TIOU UTIOYPAUUICEL TOV KAAATEXVIKO KOl SNULOUPYLKO
TOU poAo.

H eniyvwon tou dlwaitepou KABeOTWTOC TNG QAPXLTEKTOVLKNG
aVaToPAOTAOoNG €lval TTOAUTLUN YLOL TNV KOTAVONGON TWV LOTOPLKWV
BNUATWY TNG OPYXLTEKTOVIKNG OKEPNC KOl TIPOKTLKAC HEOW TNC
apdidpounc oxXEoNC TOUC LLE TIC OTTELKOVLOTLKEC peBodouc.



Opavk MkepL

OL TEXVLKEC TIOU OUYKPOTOUV TO BAEUMA HLOG
OUYKEKPLUEVNC EMOXNAC TIPOC TO XWPO EXOUV
oadelc TTOATLOTLKOUC Kol LOEOAOYLKOUC
NPOOoOLOPLOMOUC TIOU HETAYPADOVTOL OTLC
OPXLTEKTOVLIKEC TIPOOEYYLOELC OL OTTOLEC LE TN
OELPA TOUC TPOTIOTIOLOVV Kall EEEALOCOUV TLC
TEXVLKEG.

Ne Kopurmnu{ié




HABITUS (E€n)

H katavonon tTwv SlakuBeupdTwy Tou
pndlokol TAPOVIOC HECA ATO TLIC
LETAPAOCELS, TIC TOUEG, TIC PNEELS, TLIC
oupBuwoelg kat ta odlE€odba Twv
QVOLTTO P OLOTOTLKWV KWOIKWV TOU
napeABovToc npemel va oupBadilel pe
v avalqtnon &€vOoG  oUyXpovou
habitus.

O opoc avadepeTal otV AcUVELdNTN
EVOWUATWON oo Tov SNULOUPYO HLOLG
oUAAoyknG KouAtoUpag (Bildung),
MLOC ETOXNAC, HLag Ta&ng, KAt n omola
npooovatoAilel kot kaBodbnyel 1
dnuioupylkn dtadikaoia.
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EpBv Mavodoku

MEp MrmoupvtLE



ENA YNO2YNEIAHTO KAAAITEXNIKO NMPOIrPAMMA

MPOKELTAL YLl EVOL UTIOOUVELONTO «KOAALTEXVLKO TIPOYPOLMOL» TIOU
TIOPEXEL TIC PBAOCIKEC QPYEC OVATIOPOOTATIKWY Kol LOPPOAOYLKWV
OUVOETIKWV ETILAOYWV KABWGE Kat TwV TEXVOAOYLKWV SLadikaolwy. Tov
OpO €LOAYEL O LOTOPLKOC TEXVNCS EpBLv Mavodoku (Erwin Panofsky)
OTO €pyo ToU [oTthKnN QPXLTEKTOVIK) KAl OXOAXOTIK) OKEWN
(Architecture gothique et pensée scholastique), Editions de Minuit,
1981 kot avaAUel 0 YAAAOC KowvwvioAoyocg Miep Mmoupvtlé (Pierre
Bourdieu) oto enipetpo tou idtou BiPpAlov.

Mo TNV KOTtavonon TwV UTTOCUVELONTWY QUTWV apywy, ortalteitoal
gva £(60C¢ «OUVOETIKOU EVOTIKTOU» TNC ELKOVOYPODLIKNC ETULOTAMNG
nov Baociletol o€ pLo emotnuoAoyLkn pebodoloyia.
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Kata tov Mavodokl, n KouAktoupa Oev elval HOVO £vaC KOLWVOC
KWOLKAC, EVAL KOLVO PETIEPTOPLO ATIOVTACEWV OE KOWa mpoBAnuata n
Eva. OUVOAO VONTIKWV OXNHATWYV, OTOUIKWY N €EATOULKEUUEVWY,
oAAd pAAAOV  €va. oUVOAO  UN-adOUOLWHEVWY  BepeAwdwv
OXNUATWY, OO TO OTOLO0 EKKLVEL MOl ATIELPLOL ETILUEPOUC OXNUATWY
nou epappolovtal O ETMIUEPOUC KATOOTAOCEL, OUUPWVO UE LA
TEXVN avakaAuync.

Erwin Panofsky, Architecture gothique et pensée scholastique, Editions de
Minuit, Mapiot, 1981.

Corner House, Pourt Kptép (Rob Krier)
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O ap)LteKTovVag Kol To oxedlaotnplo tou, 1893

https://en.wikipedia.org/wiki/Architectural _ draW|
ng#/media/File:Architect.png

EIZATQIH 2THN APXITEKTONIKH
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 Tpadeio Ae Kopumulié
. Fondation Le Corbusier

PTVIHIVIA APXITEKTONGN ST







Novuic Kav (Louis Kahn)
EI2ATQIMH 2THN APXITEKTONIKH I, TMHMA APXITEKTONQN, NMAN. OE22AAIAZ, 2020



[padeio Aptoykpap (Archigram), dekaetia tou 60




H 2XEAIA2XTIKH EPTAZIA T1PIN
TON EPXOMO TQN YTIOAOTIZTQON

H pyetapfaon amo tov TaAio TpOTTo OXEDIQOUOU OTNV GNUEPIVI ETTOXN
TOU WNPIaKoU oXedIOOPOU OTOV UTTOAOYIOTH €XEI TTOAU Aiyo MEAETNOEI.

2TOV OXEQIQONO OTOV PUOIKO XWPO O APXITEKTOVAG EXEI ETTOTTITEIA TG
OUVOAIKING ETTIPAVEIOG EVOC OXEDIOU KAl TNG EIKOVAG TOU TTPOTCEKT.

S ——



2tov PnodLako oxedlaouo n oxedlaotikn entdpavela eivol n oBovn tou
EKAOTOTE UTTOAOYLOTH Kot N oUAANY N TOUu GUVOALKOU £pyou YiveTal LOVO
SlavonTika.



A Tl

'padeia Pevtlo Mavo (Renzo Piano), N. Yopkn

EIZATQIH 2THN APXITEKTONIKH I, TMHMA APXITEKTONQN, NMAN. OE22AAIAZ, 2020
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padeia Nopuav Gootep oto Aovdivo




Ol AIAOOPETIKEZ ENNOIE2
TOY 2XEAIAZMOY

PROJECT — DESIGN

Alakplon HETEL EVOC UAOTTOLNMEVOU KTioMOTOG Kal TG Stadikaoiog
Tou odnyet otn yévvnon tou. Ztnv Avaygvvnon epdaviletol yla mpwtn
dopa o 0poc¢ disegno pe TN TPUTAN ocnuaoia:

v' 1tnv npodBeon oxedlaopol
v\ TNV XWPLKA €kdpaon The mPoBeonc auThC
v' TNV texvoloyikr Stdotaon

Avaloyol opot eupdavidovtal kot ota YoAAlka (Dessein) kot ayyAwka
(design).



2tn FaAAio cuvumapyouv yla TPELG alwveg duo opol, dessein Kol
dessin, Ttou xpnotlpomotlovuvtal oxedov xwpic dStadopormoinon.

O 0pog dessin avTLoTOL(OUCE GTNV EVVOLO TOU «YpadLopoU» LE TNV
ONUEPLVA TNG onUacio, Evw 0 0po¢ dessein TtEPLELXE TNV EvVvoLa TOU
ypadlopol emavénuévn e pla devtepn onuooia, autn TNG
dnuoupykng mpoBeong.

OL 8Vo opot Slaxwpilovtal otov 19° awwva, TNV €MOXN TNG
BLopnXavikn g EMavVAoToonG.

Apn¢ Kwvotavtviéng,
Katolkia otnv Avapuoco




TNV €AANVLIKN YAWOOQ, O HECOLWVIKOC O0pOC oxedtalw onuaivel
«TIPATTW N AEyw N ypadw TL AUEAETATWE KAL EK TOU TIPOXELpOU,
EVEPYW OAVEU TIPOTIOPOOKEUNG, KATA TNV EUTIVEUCN KoL TOG
QTOLLITAOELG TNG OTIYUNG, auTooXESLAlW».

H xprion tng A&€nc we «ypadw N xapdoow oxedlov, oxedloypadw,
Lyvoypodw» glval VEWTEPN.

A.Anuntpakou, Méya Ae€lkov tng EAANVIKAG Mwoong, topog 8°, ABriva, MNpoodog,
2000 (mpwtn €kdoon 1958). ZeA. 7052

MNtep Alevpayv




Me tnv €euPAVION TWV VEWTEPWKWY LOEWV, O OPXLTEKTOVOC
QUTOTIPOOOLOPLIETAL WG TO UTTOKELUEVO LG SUAANYNG TNG oToiag
TO0 HEoO €ilval To OXeESlO, TO OTMOL0 EVOWHOTWVEL KoL TNV
KQTOLOKEUQLOTLKN amaitnon.

2Tn olyxpovn €moxn, N €vvola tou oxedlaopol Kat Tou PndLokou
oxedlaopol KaAUTITEL Eva eUPU PACHLOL EVVOLWV KOLL TIPOLKTLKWV.

Mrmopei va avadépetal oto ypadikd oxedlaopo (graphic design),
TOV OPXLTEKTOVIKO oxebloopo aAld kol tn oxedioon Yndlakwv
CUCTNUATWY AOYLGHULKOU Kol UALOHLKOU (software and hardware
architecture). 'v




AAlvto Pool (Aldo Rossi)

APXITEKTONIKE2Z ANANAPA2TAZEI2

EI2AFQIH 2THN APXITEKTONIKH I, TMHMA APXITEKTONQN, MAN. OE22AAIAZ, 2020



Kelpevikn meptypadn

Y KLToO

2xebL0

Ykapipnua
Alaypoppa

Zwypadlko Epyo
Moaketa
QwTtoypadia
QwTtopovtal/ KoAal
Wnolako oxedlo
Wnolomotnpévo oxedlo
Tplodlaotato PndLakd HoVIEAD Nikog BaAoapdkng,
katowkia otnv AvaBuocco

MpoypapaTIoONOG/ KwoLKAG

ALELUPUUEVN TIPAYHATLKOTNTA
EISAFQIH STHN APXITEKTONIKH Il, TMHMA APXITEKTONQN, MAN. OES3AAIAS, 2020



EIXATQIMH 2THN APXITEKTONIKH 1, TMHMA APXITEKTONQN, NMAN. OE22AAIAZ, 2020



KATHIOPIEZ APXITEKTONIKQN ANAMNAPA2TA2EQN

2XEAIA 2YMBOAIKHY KQAIKOMOIHZH2
2XEAIA PEAAIZTIKHZ ANATNAPA2TAZH2

2KITZA & AIATPAMMATA AQAIPETIKHZ/ 2YMBOAIKHZ ANAMAPAZTAZHZ



2tNPev XwA

H armewkovion Kal n ovanopaoctocn otov
QPXLTEKTOVLKO oXeOLOOUO XwpilovTal o€
TPELC BaoLKEC KaTnyoplec:

v otnv cUMBOAKR KwSLKomoinon Twv
VPOLULKWV oxebiwV (katoelg, oPeLc,
TOLLEC) OTA OTOLOL OXECN HE TNV
TPOYLLOTLKOTNTA Elval EQEDT Kol
adalpetikn. MNpokettal yia avotnpa
KWOLKOTIONEVN LEeTadOopA TNG
TPLOOLAOTATNG MPOYUOTIKOTNTOC OTLC SUO
Sdlaotdoelc Tng 00ovnc.

v\ 0Tn PEAALOTIKA avamapaotaon Tou
OVTLKELUEVOU (TIPOOTITIKA, OEOVOUETPLKA,
LOLKETEC).

v' 0tn GUMPBOAKNA Kat adALPETLKN
OLTLELKOVLON OKITOWV Kol SLaypoppATwy



2XEAIA 2YMBOAIKHZ KQAIKOMOIH2H2

ZUMBOALK KWALKOMOLNON TWV YPOHLKWVY
oxediwv (katoPerg, oY eLg, TOUEG).

H ox€on e TNV mMpayUaTIkoTnTa Elvol
< EUHEON KOl P OLPETLKN.

i H MPOKELTAL YLl AUOTNPA KWOLKOTIOLNUEVN
3] lr 11 l > pHeTodopa TNC TPLOSLAOTATNG

\ N J e TPOYLOTLKOTNTAG OTLC U0 OLOOTACELS TNG
: | ;_ o0ovng.
R~ : > ; > ﬁ’;
5 : N\e KopumulLé



2XEAIA PEAAIZTIKH2Z ANANAPA2TAZH2

PEAAIZTIKH ANANAPAZTAZH

TOY ANTIKEIMENQY TOY 2XEAIAZMOQOY A
e

[MPOONTIKA, A=ONOMETPIKA, MAKETEZ :r
” |~

EIZATQIH 2THN APXITEKTONIKH I, TMHMA APXITEKTONQN, NMAN. OE22AAIAZ, 2020



2KITZA & AIATPAMMATA ADQAIPETIKHZ/ ZYMBOAIKHZ ANAMAPAZTAZHZ

Cu;suvt.

4
w’f/u.b

27

EIZATQIH 2THN APXITEKTONIKH I, TMHMA APXITEKTONQN, NMAN. OE22AAIAZ, 2020



AIAQOPA MAPAAEITMATA APXITEKTONIKQN ANATAPAXTAZEQN

EIZATQIH 2THN APXITEKTONIKH I, TMHMA APXITEKTONQN, NMAN. OE22AAIAZ, 2020



2 XEAIATPAMMA TOY MANXATAN

[MpoTacon MIOG apxXNG AoTIKOU OXEQIAOUOU EVTEAWG APAIPETIKN.
[MpoTeiveTal N AVTIKATACTAGCT TOU ONUEPIVOU 10TOU (apIoTEPA) UE HIa
eAeVBePN dIATALN TWV KTIOPATWY PECA OTA TETPAYWVA.

EIZATQIH 2THN APXITEKTONIKH I, TMHMA APXITEKTONQN, NMAN. OE22AAIAZ, 2020
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Baoikd okitoo ouvOeTIKNC 10£aC
Kal N €CENIEA TOU

Will Alsop

Hamburg Ferry and Cruise Ship Terminal
ApBoupyo, lepuavia
http://www.all-worldwide.com/
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AIAT PAMMA

Figure 6.8 Arata Isnzaki: Cubic frume
study drawing. Museum of Madem A,
Gunma. Japan, 1971, Plan obligue.

Figure 6.9 Araty Isozaki: Museum of
Mudern Art, Ginma, Japan, 1971,
Phowngraph &y Yasuhwo Ishimto,

EIZATQIH 2THN APXITEKTONIKH I, TMHMA APXITEKTONQN, NMAN. OE22AAIAZ, 2020



=y

:f».owﬂ (eewa
P

v i r f{u--‘--w»nu

- '. 't“' ; g-;f

o 7 T m‘ ‘ § ”tﬁ:.;r:tn;_'..

ww@% ;:w “‘Mﬁ &wvﬁ%&:ﬁf b fs-&s
2 ; ! ,:w

ot

"
*

L A B e B
-‘

s g0 0

00.— — I.I .. ‘
'Obhb* oy *

u~9 N

s
! Rik! : . ' B
‘4‘*‘ -ﬂb"" . -’;"-)-7» P T s .i,
shent ‘iﬁ?' " d-owo:& . ! % ' +
g 13000l opeitel L BE e N
*'{7"*44 '“ ,Eb A s 'a‘*ﬂ-)‘ __... “E'r‘««

“'94
b fbsao ; 2 i t ¢
‘--A"“-tu: l ‘ 40’¢ st alor 3 < " - 3 ~ . t m

g v N ;%g‘qaa, ‘ v, . nvvr‘ '
L'y . e EURRF ¥ VU0 ='!| .' > -
l ?& ’ ‘ ’ E—...’ F K=K ve 4 X 1 L o uooo :' . ‘
b'!"'."'" T @ B "-oo-o P i 7 § ""’& o e | ”"‘ f...-"\ b
"'"*...;u.l “*“”. Jig ” B fr 4 m“”” “-vwl«""" "uo ::,’,1:3""""*4‘ ¢ _ynoa '-cao o-o"-Toﬂ
oo s s A e s '*‘*"r“** *i'“*i‘***”“ oy %é»»m%'
(’ e 0-- v ao.»“»w —or -"0‘"[ - J’:““r""_“." gabiod. ) sl 5.»‘4. PR ..J ey s LD %
%?%?*%W%f*’%* n*-?ueisw- m’l;t«*?%f*m? uﬁ-ﬁ.m‘* * .‘t” T
“ . Z & h .
v N g = o w o » 2
;3 S SRR R

:"‘ v ). v

:T ! 2" X * il

Figure 6.15 Kahn, Louis 1.: “Traffic Studies, Center City, Philadelphia.” Project, 1952. Plan of existing movement pattern. Ink on
white paper, 254" X 427, (Lolluhon The Museum of Modern Art, New York. Gift of the architect).

EI2ALQIMH 2THN APXITEKTONIKH I, TMHMA APXITEKTONQN, [1AN. OE32AAIA2, 2020



OPOOIPAD®IKO 2XEAIO (OPOEZ NMPOBOAEZ)
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EIZATQIH 2THN APXITEKTONIKH I, TMHMA APXITEKTONQN, NMAN. OE22AAIAZ, 2020



AEO N O M ETP I KO ZX EAI O Figure 3.10 Steven Holl: Berkowitz

House, Martha’s Vineyard, 1984.
Exploded plan obligue.
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Fiznre 3.10 Steven Holl Bockiswitr
House, Mamhe's Vineyand, 15434
Caploded plass chilinue,

arefully dismantled mechanism with ail its puris shown in
rder of proximity and fit. The parls are shown a cormmm
rientation 1o each athar, and although the comporents are not
recisely sligned o the entire sireciure, they are laid ont in
roper onder and sequence. It IS a0t & nepresentation of the
uiiding as a whale but ruther & graphic synopsis of mujor
lernents and their approximate relationships,

CPICSCRMNG & unigue veuy of soeing and undeestanding spatial

3 Hationships, axonometry has bsen wsed to svinbolize an
i L feological pusition and to crystallize an architcetural style. In
,ffi*é?ﬁ ey % ic 19205 axonometry wus vitsl as a symbol and 100 in the

EIZATQIMH 2THN APXITEKTONIKH I, TMHMA APXITEKTONQN, MAN. OEZ>AAIA%, 2020
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Arts, Frankfurt am Main. German

1979-85. Plan obligue.
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AnuNTENG Kai 2oulava AVTwvakakn



DOpevoua

(Le Fresnoy), NiAAia
Mrnepvap Tooupl
(Bernard Tschumi)
www.tschumi.com/
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Pitoapvt Potlepg, PEvtoo Muavo (Richard Rogers, Renzo Piano),
MoAttiotiko kevtpo Centre Georges Pompidou (Beabourg), Mapiot 1971
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Ae Kopumullé (Charles-Edouard Jeanneret-Gris)
Fondation Le Corbusier
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National Congress, MnipadiAia, Bpaliia, 1958
Ookap Nipueyep (Oscar Niemeyer)
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Tavtao Avto
Tadao Ando. GA Houses. 6 1979
http://rndrd.com/n/1582
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lakwpP Togpvikwd (lakov Chernikov), 101 Architectural Fantasies, 1925
lakov Chernikov International Foundation
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Eileen Gray. Drawing for Boudoir de Monte Carlo, 1923. Gouache, crayon.
Musée des Arts Décoratifs, Paris. © MAD, Paris / Christophe Delliér
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Figure 4.14 Mies van der Rohe, Ludwig:
Hubbe house, 1935. Interior perspective
and elevation sketches. Ink on tracing,
8Y4" X 113", (Collection, Mies van der
Rohe Archive, The Museum of Modern
Art, New York. Gift of the architect).
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Figure 8.4 Cesar Pelli: World Financial
Center, New York, New York, 1980-81
Perspective.

.
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Figure 8.12 Mies van der Rohe, Ludwig:
Resor house. Jackson Hole, Wyoming.
Project, 1938. Interior perspective of
livingroom, looking south. Pencil, wood
veneer, cut-out color reproduction (Paul
Klee “Bunte Mahlzeit,” 1928), and
photograph (mountain landscape) on
illustration board, 30" x 40", (Collection,
Mies van der Rohe Archive, The Museum
of Modern Art, New York. Gift of the
architect).
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Figure 5.1 Louis Kahn: Acropolis,
Athens, 1951. Perspective. Pastel and
charcoal pencil on paper, 11%0" X
14%". (Courtesy of Sue Ann Kahn).
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NtiAep, Zkodivtio + Pevdpo
(Diller, Scofidio + Renfro)
https://dsrny.com/

Slow House, Long Island, HIA, 1991
(mpotlekr)

JUUPBOALOUOC MpOoPaong Kot BEag



https://dsrny.com/
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Eileen Gray, Tube House, 1939




Will Alsop, kuavortuTria (blueprint)
http://www.all-worldwide.com/
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Figore 3.4 James Stirling: Electra
Bookstore, Venice. Plan oblique up view
and down view.
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Figure 6.1 Peter Eisenman: Transformational diagrams, House IV, 1971. Plan obliques. (Courtesy of Peter Eisenmann, Architect).




Friday Hoydens: Margaret MacDonald and Marion Mahony
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Design for a house for an art lover, 1901, Charles Rennie Mackintosh, © RIBA Library
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[MpooTmtiko & KoAal

NouviBiy Mg dav vtep Poe (Ludwig Mies van der Rohe) Architectural Forum-lav 76, 1950
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KoAGZ

Tatiana Bilbao
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Nopuav @ootep (Norman Foster) Tpamela Xovyk Kovyk kat Zoykang

https://www.fosterandpartners.com/
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AEOVOUETPLKO :
Katowia Schréder, | N
[képit PitBelvt (Gerrit Rietveld), Outpéxtn, 1929 v,

centraalmuseum.nl/en/visit/.../rietveld-schroder-house/
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Mouaoceio
MrTrepvap
(Bernard
www.tsch
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[pageio ZTAREV XWA, AIQQOPETIKEC HOKETEC TOU idIOU TTPOTCEKT




MAtep Awlevpav, Meyapo Max Reinhardt, BepoAivo 1992
http://www.eisenmanarchitects.com/max-reinhardt.html
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dpavk IkEpl (Frank Gehry)



Mouoeio MkoUykevyadip, 1997, MruAumnao, @pavk képt (Frank Gehry)
https://www.foga.com/
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China Central Television (CCTV) Headquarters,
Mekivo, OMA, 2008, www.moma.org
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2t Bev XwA (Steven Hall) rlpOOT[TLKC')



2UVUTIAPEN KE SLAYPOULLOTLKO OKITGO KAToWng






HAektpovikn MoAgodouia, 1960, TAKNG ZEVETOC
http://www.sgt.gr/gre/SPG1928/
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Eileen Gray
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Ero Saarinen Marcel Breuer Ludwig Mies van der Rohe
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Morphosis Architects
Y Hypo Alpe-Adria Center, Carinthia,

, , \ % Auotpia
[MOAAQTTAEC QTTELKOVIOELG )
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Building complex Berolina in Alexanderplatz, Berlin 1929, Peter Behrens
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Le Corbusier & Pierre Jeanneret, 4
Katowkia 14 kai 15, Ztoutyapdn, 1927
Fondation Le Corbusier



O Julius Shulman

dwtoypadilel to Case Study

House no. 22,
Tou Pierre Koenig
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Opavk Aduvt Paut (FranK Lloyd Wright) Mouoeio Kouykevxaip,
N. Yopkn, ¢wt Ezra Stoller 1959
WWW.moma.org . R > ¥




Ap)LTEKTOVIKN PwToypadia
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Zaha Hadid, Mouoeio uykowvwviwv tou Riverside, TAaokopn,
Hvwpévo Baoilelo, 2011, pwT. Héléne Binet



KoAal/ Owtopovial

Aptolykpap (Archigram), Instant City, 1968
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KoAal
Dwrtopovtal ,
R

MwA Zitpogv

(Paul Citroen)
Metropolis 1923
Cabinet des estampes
de la Ryksuniversiteit,
OMavbia
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APXITEKTONIKH TOY XAPTIOY/ PAPER ARCHITECTURE

Maowuo ZoAdpt (Massimo Soalri)



Figure 9.10 J.M. Gandy: “Bird’s-eye
view of the Bank of England,” 1830.
Perspective. Watercolor. (By courtesy of
the Trustees of Sir John Soane’s
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Bila Méeyep

FpAppa otnv kKupia Méeyep
Fondation Le Corbusier
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A. Mg pav vtep Poe
Georg Schaefer Museum
Project, Schweinhurt,
Feppavia, 1960-63
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Figure 4.16 Paul Rudolph: Yale School of
Architecture, New Haven, Connecticut.
Section perspective. Ink.
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Figure 4.12 Frank Lloyd Wright:
Kaufmann House, Mill Run,
Pennsylvania, 1935. Perspective.
(Courtesy of The Frank Lioyd Wright
Archives. Copyright © The Frank Lloyd
Wright Foundation 1962).
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E=ZEAI=ZH TOY ZXEAIAZMOY ENOZ NMPOTZEKT
CARPENTER VISUAL ARTS CENTER, BO2TQNH
AE KOPMMYZIE, 1960
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AE KOPMTIYZIE

E=ZEAI=H TOY 2XEAIAZMOY
ENOz NPOTZEKT

Figure 10.2 Le Corbusier: Carpenter
Visual Arts Center, Boston. Conceptual
sketch, 1960. Ink, colored pencil.

(© 1992 ARS, New York/SPADEM,
Paris).

2KITOO OUAANWNG TNG OXEDIAOTIKNG I0EAG




Figure 1.10 Le Corbusier; Carpenter
Visual Ans Center, Harvard University.
Boston, Massachusetts, 1960. Plan. Pencil
and colored pencil on trace, 18" x 24"
(T 1992 ARS. New York/SPADEM,
Paris)

Figure 1.11 Le Corbusier: Carpenter
Visual Arts Center. Harvard Univessity,
Boston, Massachusetts, 1960. Plan. Pencil
on trace, 18" x 19" (£ 1992 ARS,
New YorkiSPADEM. Paris).
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studies (Figure 1.13). The ramp is slightly adjusted to allow it to
bend around the tree to the top of the sheet; its entire profile is
more carefully drawn, obviously traced from the hardline
underlay, that is, from the drawing which was laid under the
subsequent piece of trace and used to guide succeeding free-

L . 1 ha 2 LIS "~

Figure 1.13 Le Corbusier: Carpenter
Visual Arts Center, Harvard University,
Boston, Mussachusetts, 1960, Plan
Pencil. colored pencil on race, 18" x 2317,
(£ 1992 ARS, New York/SPADEM.
Paris)




Figure !.14 Le Corbusier: Carpente ,.
Visual Arts Center, Harvard Umversity. “: 8
Boston, Massachuseus, 1960, Section.

Pencit and colored pencil on paper with

trace overlay, |7H" X 26" (€ 1992

ARS, New York/SPADEM. Pans),

- ————
FONLATION 4§ ZORILSIER
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Figure 1.15 Le Corbusier: Campenter Visual Arts Center, Harvard University, Boston, Massachusetts, 1960, Plan. India
ink on tracing paper, 174" X 27" (© 1992 ARS. New York/SPADEM, Paris).
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Figure [.16 Le Corbusier: Carpenter Visual Arts Center, Harvard University, Boston. Massachusetts, 1960. Plan.
Colored pencil on print, 174" % 274", (€ 1992 ARS. New York/ SPADEM Paris),
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Figure 1.17 Le Corbusier: Carpenter plans, and three sections. (In addition a model was presented. )
YU Ads AL Banail LI The drawings are hardline ink drawings with stenciled and
Boston, Massachusctts, 1960 Secuion. < &

Colored penci) on print paper, 174" typed lettering, printed and delineated with color pencils in red,

X 2TEN D 1992 ARS. New

yellow, and gray. These precise tight drawings are replete with
York/SPADEM. Paris). 2

information. showing such details as paving patterns, furniture
in various rooms, and how the exterior walls would be treated.
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Ol APXITEKTONEZ 2TON KINHMATOIPA®O

O lkapu Koumep (Gary Cooper) otnv taiwvia Fountainhead (eAAnvikn amobdoon:
XaAvuBbivec Wuyec), oknvoleoia Kivyk Bivtop (King Vidor), 1949. Baclopévn oto
opwvupo BBAlo tng Ayn Rand



H MwéA NMobaiwdep (Michelle Pfeiffer,) otnv tawvia One fine Day, oknvoBeoia
MixaeA Xodpuav (Michael Hoffman), 1996




Pitoapvt lkip, Ataotavpwon (Intersection), Mapk Pivtel, 1994
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H kotAia tou apyitéktova, NMAtep NkplvayouEl, 1987




H dwvn tou képL oTOUC 2IUMTOOVE OTO

itch, 2005
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H EIKONA TOY APXITEKTONA
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Copyright David Harry Stewart

Ookap Niuéyep (Oscar Niemeyer)



AABapo Xila

PAPXITEKTONIKH [, TMHMA APXITEKTONQN, NAN. OE22
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OMA. Rem Koolhaas, Zaha Hadid, Elia Zenghelis, Zoe Zenghelis kat Madelon Vriesendorp, 1975
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THE GROUP OF FIVE, 1969

Peter Eisenman
Michael Graves
Charles Gwathmy
John Hedjuk
Richard Meier

QNOQNSFTAN. ©E22AANIAZ, 2020
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Charles and Ray Eames
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Ot Zav NouBeA (Jean Nouvel), ®pavk lkEpt (Frank O. Gehry) kot Pep
KoUAxoc (Rem Koolhaas) ocuvepyalopevol o€ €vol KOO MPOTIEKT.
Qwto: Thomas Mayer
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TavTtao Avto (Tadao Ando), 2016



Assemble, Aovdivo
Bpafeio Turner 2015
http://assemblestudio.co.uk/
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Zav NouBeEA (Jean Nouvel) ano tn oslpa Le ventre de I'architecte,

Qwrt: Catherine Cabrol.




[nTep AiCevpav (Peter Eisenmann)
EISAFQIH STHN APXITEKTONIKH Il, TMHMA APXITEKTONQN, MAN. ©@EZZANIAZ, 2020
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Zao Xawvtivt (Zaha Hadid)
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Mrmopoupe va. avalnNTACOULE TIC OXECELC OKEYPNC, EPYAAELIOV KOl XELPOVOMLOG
o€ epyaleio OMWC TO TIWVEAO, TO HOAUPBL, TO OTUAO, TO TIOVTLKL, TO NAEKTPOVLKO
OTUAO.

Muwa elkovoypadikni dtadikaoio mpolmoBeTel pla dSnuouvpykn npaén. Eival to
QMOTEAEOMA TNG IPOBeoNC evoc dnUoupyol va peTadEPEL o (Lo MIpAVELO-
urtofaBpo pwt  avamapactaon  (peaAloTtikl, adOLPETKN, KATT)  HLOG
TIPAYLATIKOTNTOLC.



ANBapo Zila (Alvaro Siza)
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OMNTIKOAKO YRIEKECATRATTAIR APXI EEXKKANTEXNILKEM EINEA ERPAT AR T GNKANTTDAN MNA ERRKONNETANROIOY
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MOPO®EZ WHDIAKOY XQPOY
YTTApXOUV TPEIC OIAKPITEC HOPPEC WNPIOKOU XWPOU:

A. O EUKAEIDEIOC OUOIOYEVIC XWPOC TWV
Aoyiopikwyv CAD

A. O TTOPANETPIKOC XWPOGC

B. O TTOAUNEDIKOC XWPOC



"1 HAUEN'T MUCH EXFERIENCE OF SUCH Al EARLY
VERSIOM OF AUTOCAT: @

«AeV EXW HEYAAN euTIELpilal O€ pLa TOoO taALld ekdoon tou Autocad»



A. O EYKAEIAEIOZ XQPOZ TON AOTZMIKQN CAD .-, /

1y

r’* /{ s
H mpwtn popdn g YndLakng apxLTEKTOVIKAG Eival \/“ EOLe el

n tplodlaoTatn avanapactoon Tou GuCLKOU XWPOoU,
glkOVIkoU 1 adnpnuévou, M popdry TOU
EMNPeAleTAL EVTOVA ATIO TO TIPOOTITIKO UOVTEAO TNG
Avayévvnong.

AUTO OYUEL Yyl XWPOUC TIOU Snuloupyouvtol
XPNOLUOTIOLWVTAC  AOYLOMLKO  Ttou ouvnowc¢
ovopdaletar  "oxeblaopog pe tn  PonbBewa
uroAoylotn» (CAD).

ElvaL €vagc ouvOeTIKOC XwpPoC, OMOLOYEVAG Kol
OUVEKTLKOG, OTOV Omolo n Kivnon akoAouBei TIC
OUUPBACELS TNG KvnUATOYPODLKAC ELKOVOC KOl TNC
OTITLKOOKOUOTLKAG  YAWOOOG  TIPOKELUEVOU  va
TMIPOOOUOLWOEL TNV Kivnon oto &ldotnua Kot Tnv
UTTOKELLLEVLKI) OpOLOT TOU XPROTN.
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Wndlakn emetepyaocio
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Biha 2apoud (Villa Savoye), 1928-31, Ae Aopptruli€ (Le Corbusier)



Wndlakn oxediaon
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Noyiouiko Autocad
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Wndlakn oxediaon
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Noyiouikdé Rhino
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Zaha Hadid, AA Files No17, Avoién 1989
http://rndrd.com/n/859
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Shanghai Bank, Norman Foster




B. O NNTAPAMETPIKOZ XQPOXx

Evacg devtepoc tpomoc Pndlakol xwpou eival n GOPUAALOTLKN
Olepelivnon eVOANOKTIKWY VEWUETPLWY HE Paon Aoylopika
HOVTEAOTIOINONC EUAVEUCHEVA QMmO HaBnuatkd n Bloloyika
HLLOVTEAQL.

Kostas Terzidis, Algorithmic-driven deformation, 2009
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Eric Owen Moss
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V4D _Visio4D tou Marcos Novak
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[. MOAYMEZIKEZ APXITEKTONIKEZ

O 0pOGC OPXLTEKTOVLKEC TIOAUUECWV TEPLYPAPEL TN XWPLKA OpYyAvVWOonN
Tou Pndlakol xwpou o omoio¢ dopeital amo MOAAATAA oTpwATA
XWPOU, QTIOCTIOCOUATIKOU Kol OTIOVOUAWTOU, KOTAVEUNMEVOU TOTILKA 1)

o€ diktua.
O TMOAUMECIKOC XwPOC Hmopel va meplthapBavel ta aAAa dvo €idn

YndLakov xwpou/
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From
Barcelona
to Paris:
Modernity

Picasso did a painting
for the Universal
Exhibition of 1900.
He left for Paris.

CD-Rom Picasso

Self-portrait “Yo Picasso”,
1901

M




Historic Centre

The layout of the dty centre has changed little since Venetian times

All activity centred around the main square, where the imposing Fontana Morisini wa
erected in the last years of Venetian rule, between the magnificent Palazzo Ducale, the
princpal church dedicated to St. Mark, the Venetian nobles’ club (the Loggia), the Palazzo

del Capitano Generale and the Palazzo del Governatore

Aeanaae
en !.;‘.:‘.1":‘ Today, over three centuries after the Venetian era, the inhabitants of the city move in much
i : { A & e U 4 y & 4 y m e )
the same Oty space. The Loggia has been transformed into an elegant Town Hall, while the
Basilica of St. Mark houses the Municipal Art Gallery. Yet other buildings have either
disappeared compietely or left but a few weill-hidden traces, which have stood the test of
time immured in subsequent structures

DVD-Rom HpakAeLo, pia ToAn, pLa Lotopia
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Digital Culture
in Architecture

An 1ntroduction
1“ for the pesign erofesstons

Antoine Pican

O Antoine Picon, 'GANoG BewpnTIKOC, ival atrd TOUuC Aiyoug TTOU £XEI MEAETAOEI
TOoV Ynelakod oxedlaopo. https://www.gsd.harvard.edu/person/antoine-picon/



OMA (Office for Metropolitan Architecture),
To Ayuave tou Potepvrau (tpinttuyo), 1982
Rem Koolhaas, Elia Zenghelis, Madelon Vriesendorp, Zoe Zenghelis
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AIATPAMMATIKH ANATMNAPAXTAZH
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M S @ Blink | Arduino 1.0
File Edit Sketch Tools Help

OO0 BHEA

Elink

¥ -
Blink
Turns on an LED on for one second, then off for one second. repe

This example code 1s 1in the public domain.
*

void setup() {
£# 1nitialize the digital pin as an output.
£f Pin 13 has an LED connected on most Arduino boards:
pinMode {13, COUTPUT);

h

void loop(] {
digitalWrite(l3, HIGH); // set the LED on

delay (10007 ; A/ walt for a second

digitalWrite(l3, LOW); A/ set the LED off

delay (1600G]); A7 wait for a second
hy

MPOIPAMMATIZMOZ: 2YMBOAIKH ANAFMAPAZTAZH
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